called 'his seeming modernity'. Arthur Symons was, as Kuduk Weiner acknowledges, 'a prominent practitioner and the foremost theorist of the cosmopolitan, urban, impressionistic aestheticism of the fin de siècle' (125), so he and Clare might seem strange bedfellows; but Symons' 1908 edition of Clare's poems was crucial in repackaging Clare for the new century, and his Introduction to that volume (also printed in The Romantic Movement in English Poetry), is full of sensitive and sympathetic insight. Kuduk Weiner demonstrates the surprising kinship between the two writers, and one emerges with a renewed sense of the many-sidedness of their achievements. The chapter on Edmund Blunden shows Blunden's most compelling poems to work in a Clarean sort of way towards a self-effacement which is also a paradoxical form of individuality. A final chapter weaves through Ashbery's creative and critical responses to what he called Clare's 'nakedness of vision' with a precision and agility that epitomizes the whole book.
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